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CHOREOGRPAHER:  
Christopher Bruce

ACCOPMANIMENT:
The Rolling Stones

 Rooster by Christopher Bruce 
Christopher Bruce is one of Britain's leading choreographers, with an international reputation. He trained at the Ballet Rambert School and joined Ballet Rambert in 1963.

Rooster is an evocation of the mid-1960s using music, dance, gesture and costume to create the feeling of a Saturday night out. It examines the relationships between men and women from the assumption that the men have an innate advantage, although there are points in the work where the women triumph. Each song section represents this.

Inspiration
Christopher Bruce wished to celebrate the music and to use the qualities of the song to reflect the "sexual war" between women and men that he felt was prevalent during his teenage years. He compared the image of a strutting cockerel with its fine feathers and the men dressed up to go out.

Dancers
10 dancers (5 men and 5 women)

Choreographic Style
A number of movement motifs recur throughout the work including the "rooster strut", a stylised walk that the men execute by sliding the toes of the foot along the floor while the head and neck jut forward allowing the body to be pulled toward the outstretched extremities. The male dancers perform repeated grooming gestures, slicking down their hair, straightening cuffs and sleeves and adjusting ties and execute a jump whilst holding the jacket lapels, arms bent in a flapping triangle and legs paddling underneath, suggesting the truncated flight of a chicken.
Gestures such as the handshake are extended into larger movements with rolls and turns on the floor for male and female dancers and suggestions of exaggerated bows.
Reviews

And so finally to "Rooster", another Christopher Bruce piece. This is, by far, the strongest of the three pieces and the audience concurred with my view. Old showbiz adage; if the show is a lemon, go out with a bang. The opening male solo to "Little Red Rooster" (danced by Martin Lindinger), is very dynamic, although I feel that some of the mime lacks subtlety. "My Sweet Lady Jane" (Deirdre Chapman) I found to be quite sexy; there are also some very dramatic moments when the four male dancers toss the lady into the air. "Sympathy for the Devil" is very exciting with the five chaps (Paul Liburd especially) giving a very powerful performance. You could almost feel a link being forged between them and the audience. Paul Liburd featured in "Paint It Black" along with Samantha Smith; call me naive, but this is too obvious. Overall the piece flows very well. There are some lovely links, especially in the way the men play up to the women, only to be thwarted in their attempts to woo. I liked this piece a lot, as did the audience.
Throughout the 1960’s the rock ‘n’ roll band The Rolling Stones was a very prevalent and influential group.  The changes and social issues that were of that era were communicated through their music with excellence. To look at in detail the lyrics of the certain pieces chosen by Bruce for his work we see that through the use of characterisation, costume, colour and mood, and literal movement throughout the certain sections in Rooster convey the meaning of the lyrics. In the beginning of Rooster we hear the words “I am the little red rooster..” the male dancer aptly takes on the role of the “little red rooster” he applies the characteristics of a rooster and turns them into movement. An example of this maybe while holding onto his tie he creates a jolting head movement backward and forward putting emphasis on the forward jolts.   The holding of the tie is also apart of this rooster character taking on the preening aspects of a rooster adding small movements to heighten the characterisation. To further this ongoing use of characterisation we can refer to the piece entitled “Lady Jane”. The female characters in this piece are placed as one of each of the characters within the song for example “Lady Jane”, “My dear Lady Anne”, “Oh my sweet Corine”. We see the characterisation here through the partner work between the male dancer and the three female dancers. This characterisation is emphasised when the male dancer refers to another female dancer, they then begin to dance with him but again as he pledges himself to Lady Jane he must return to her as she returns to him. 

In Bruce’s work the use of costume, colour and mood run together to create another building block of the piece. Throughout the lyrics the use of colour and relation to colour emphasises the movement and meaning behind it.  The most prevalent colour that we see throughout the whole piece as a work is red. There are many reasons behind this firstly because the colour can be related to many emotions for example love, anger, hate, passion and lust.  Secondly when dealing with the 1960’s the issues and social behaviour at the time really are reflected in the use of red as it was a time of passion, free love and a lot of hate and anger towards the government concerning the war and other events. To look more closely at a specific piece for example “Paint It Black” “I see a red dawn and I want it painted black” two very symbolic colours red symbolising a love perhaps, a love that is perhaps lost which is portrayed by the use of black. The male dancer having the central role in this piece is at the front of the stage in a bright red shirt the three female dancers contrasting completely, all wearing black. Mood is a very important part of the piece without the mood the meaning is lost within the movement. The musical tone within the voice of the vocalist helps to create this feeling along with how the movement is made through the use of dynamic qualities making it fast, slow, sharp, soft etc. This portrayal of mood can be seen in “Lady Jane” as the movements are slow and smooth creating this sense of loving between each character allowing the audience to feel what they are feeling. 

Literal movement is prevalent throughout Christopher Bruce’s Rooster.  These movements help create the characters and moods on stage giving you real belief that the dancer actually is a rooster. Again moving back to the section entitled “Little Red Rooster” this literal movement is seen through the head jolting explained before, the preening which has also been mentioned and also through the “showing off” to attract attention from the females.  As the male “rooster” dancer enters he then proceeds to start to create his own individual dance to alert the females of his appearance being made. An example from this section that encapsulates the meaning of this “mating dance” would be when the dancer is in a lunge position, he then makes a large arm movement that goes down to the ground then circulates up, bends at his elbow to allow his hand to run through the side of his hair as his back extends backwards until his back is 90 degrees from the ground. This movement shows the “cockiness” of the male rooster and again emphasises the preening which is another form of a mating ritual. 
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